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Part 1: Information

Module title: Story and Style: From Concept to Pitch
Module code: UALB6F-45-M

Level: Level 7

For implementation from: 2025-26

UWE credit rating: 45

ECTS credit rating: 22.5

College: College of Arts, Technology and Environment
School: CATE School of Arts

Partner institutions: None

Field: Lens and Moving Image

Module type: Module

Pre-requisites: None

Excluded combinations: None

Co-requisites: None

Continuing professional development: No

Professional, statutory or regulatory body requirements: None

Part 2: Description

Overview: Story and Style: From Concept to Pitch challenges students to look again
at storytelling in film. A bespoke series of workshops and projects broaden students’
understanding of narrative and stylistic pathways, while they are simultaneously
encouraged to find a compelling story for a clearly identified audience. With this
project in mind, production management and editorial development are explored and

contextualised.

Features: Not applicable
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Educational aims: This module prioritises the School of Arts postgraduate attributes
of Criticality, Citizenship and Ambition. It has been designed with the following

educational aims in mind:

Provides a fundamental understanding of documentary and/or fiction production and
direction, including the time and resource allocation required for each stage of a

production.

Supports a shift in how students conceptualise subject matter, and approach
research methods to meet the needs of contemporary film production.

Enables students to find and develop a documentary idea or screenplay with the

potential to deliver fresh, intelligent insight and audience engagement.

Develops students’ disciplinary knowledge — for both editorial and managerial ends —
including understanding of narrative structures and visual storytelling, location

logistics, ethics and health and safety.

Introduces the contemporary commercial context that is shaping the commissioning
and distribution landscape in filmmaking, such that students’ ideas are appropriate

for the market.

Outline syllabus: The curriculum content of this module is designed to guide
students through the process of developing ideas for a film. This will include content
covering contemporary storytelling techniques and models in film, alongside
exposition and discussion of new methods of plotting and planning narrative film.
Students will be taught how to find and research ideas for film and introduced to

creative ideas for constructing novel styles and aesthetic on screen.

Group-based dialogic sessions will allow students to workshop individual ideas;
developed through a process of critical interrogation. Discussion on ideas will allow
individuals to differentiate a subject from a story and begin to develop a professional

story sense.
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Students will be introduced to Photoshop and In-Design, creating ‘pitch decks’ and
sizzle reels. They will learn to write treatment content and consider social media
strategies for promoting productions. Production funding will be explored, including
opportunities for crowdfunding, and grant funding. Workshop and seminar-based
sessions to explore and identify access, permissions, ethics and health and safety in
relation to the production of film ideas will also prepare students for future practice in

filmmaking.

The module embeds EDI principles by (a) ensuring diverse voices are included in all
aspects of the taught curriculum (b) making multimedia content accessible to all
audiences (c) reporting on sensitive issues (inclusive storytelling; travel risks;
participant ethics) with respect and understanding (d) understanding and applying
professional and legal standards of practice that protect against discrimination and

promote inclusivity.

The module embeds sustainability (aligning with the UN goals) by considering
filmmaking’s role and responsibilities to promote peaceful and inclusive societies for
sustainable development and consider responsible modes of consumption and

production in the industry.

The module supports students' digital literacy by enabling access to tuition on
industry-standard software, recording and studio equipment.

Part 3. Teaching and learning methods

Teaching and learning methods: This module employs a variety of teaching and
learning methods to foster a comprehensive understanding of film production and its
various components. The methods are designed to develop students' critical
thinking, technical skills, and collaborative abilities, enabling them to effectively

manage and produce films.

Learning types important to progress against the module learning outcomes include
Acquisition, Collaboration, Discussion, Investigation/Inquiry, Practical, and Product.
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Acquisition involves reading, workshops, and seminars to build foundational
knowledge. Collaboration focuses on working dialogically with peers to shape and
refine ideas and manage film production, considering the roles of collaborators,
partners, and other stakeholders in the film industry. Discussion is facilitated through
group critiques, textual discussions, and critical analysis, promoting feedback
exchange and deeper understanding. Investigation/Inquiry includes textual research,
technical research, and film analysis, encouraging students to explore and
experiment with different aspects of film production. Practical learning is supported
through workshops and bespoke technical skill development sessions, providing
applied understanding of filmmaking processes. Finally, Product focuses on
individual work, allowing students to apply their learning and produce their own proof

of concept tests.

These methods collectively aim to enhance students' skills in film production, critical

analysis, and creative application, preparing them for advanced practice in the field.

Module Learning outcomes: On successful completion of this module students will
achieve the following learning outcomes.

MO1 Present (both textually and orally) engaging proof-of-concept research for

viable documentary or fiction productions.

MO2 Demonstrate an understanding of dynamic and nuanced industry-standard

production ethics.

MO3 Demonstrate an understanding of influential historical and/or contemporary

film discourse and practices during articulation of their own narrative ideas.

MO4 Demonstrate developing understanding of the processes and teams
employed in the production and direction of fiction and/or documentary films.

Hours to be allocated: 450
Contact hours:
Independent study/self-guided study = 342 hours

Face-to-face learning = 108 hours
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Reading list: The reading list for this module can be accessed at
readinglists.uwe.ac.uk via the following link https://rl.talis.com/3/uwe/lists/FACE1001-
88F9-E2E3-4EAC-C0193CBC51C4.html?lang=en-GB&login=1

Part 4: Assessment

Assessment strategy: Formative assessment during the delivery of this module will
be available in various formats, including one-to-one tutorials, group critiques,

submission of draft documents, and peer review.

Summative assessment has been designed to align with the Module Learning
Outcomes, with criteria and benchmark descriptors drawn directly from these

outcomes.

Task 1 involves a 10-minute presentation, which evidences students’ ability to
articulate their understanding and insights on film production techniques, storytelling,
and project development. This presentation provides an opportunity for students to
clearly and effectively pitch their ideas. Further details on format and guidance are

specified in the assessment brief.

Task 2 requires a Portfolio submission, which is a comprehensive collection of work
showcasing the students’ ability to apply their knowledge and skills in a practical
context. The Portfolio will include proof of concept tests and exercises, a written
reflection (1000 words), and a revised pitch for a project (equivalent to 2000 words).
Detailed description of these elements will be specified in the assessment brief. The
portfolio allows students to demonstrate their creative approach and the ability to
produce tangible outcomes that reflect their learning and development throughout

the module.

The personal, reflective, and creative nature of the assessment tasks will help
ensure students do not commit intentional or unintentional assessment offences,

including plagiarism.
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Assessment tasks:

Presentation (First Sit)

Description: 10-minute presentation.
Weighting: 30 %

Final assessment: No

Group work: No

Learning outcomes tested: MO1

Portfolio (First Sit)

Description: Portfolio

Weighting: 70 %

Final assessment: Yes

Group work: No

Learning outcomes tested: MO2, MO3, MO4

Presentation (Resit)

Description: 10-minute presentation.
Weighting: 30 %

Final assessment: No

Group work: No

Learning outcomes tested: MO1

Portfolio (Resit)

Description: Portfolio

Weighting: 70 %

Final assessment: Yes

Group work: No

Learning outcomes tested: MO2, MO3, MO4

Part 5: Contributes towards
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This module contributes towards the following programmes of study:
Filmmaking [Bower] MA 2025-26

Filmmaking: Immersive Arts MA 2025-26
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